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liave had on our danger of being lost. 
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Appreciation Courses, 
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Curiously enough,, a leading music 
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guru of many 


seashore 


Ai 


practise singing amidst 


f 


the 




of the 


waves. This 


gave his voice 


a 


1 


and 


volume which later be 


Anaii- 


supporting singer 


r 


* i 


came the 


of 


envy of his tharama 


Bhagavathar.” His 


a 


14 


Sanskrit, Telugu 


Tamil and Malay alam 


concert to pay an 

avatbar's musical 
got a Bhagavathar was asked to 


tribute to 
genius. Once 


J 


helped him in the highly demanding art ol 


Hankatha. 


Thus his vocal brilliance 


the 


new dimension. 


as the 


latter was indisposed but when the Bhaga 


Fame Spreads 


vathar elaborated the raga ‘’Hamsadhwani 
the ruler declared that the 




By his 30th year Bhagavathar 


concert should 


t 


s name 

nd fame spread throughout South India. 


have no time limit 




as 


on had 


the patronage ol the then Pandara- 


a concert of four hours 


sannidhi ol the Tiruvaduthurai 


the Raja complimented the Bhagavatba 


Adheenam 


r on 


he reached greater 
became a by-word in music circles for the 


the magic of his music and showered 


name 


many 


ct 


VEERA SANGTLI 


ii 


1 




»*■ 


to 


of his musical knowledge 


and (chain). 


scholarship. 


As desired by the 


Mysore Honours Him 


* 


i he shifted his residence to 


he spent four 


in 


It was not long before the Maharaj 


years. 

He received the title of “Gana Gandharva” 


* 


a 


of Mysore came to hear about the Bhaga- 
studded vathar's fame, invited him to 

Pandara- 


and a gold 

\v i t h 

sannidhi. 


yagnopaveetham 


J 7 


4 £ 


his court and 
the title of “GAYA KA 

diamond studded 
presented to him. He 


the 


on 




A 


was 


Off to Madras 


visitor to Karnataka during 
State functions. The link with this I 
continued even after his time because 


a res 




I From Kumbakonam he went back 
Madras with greater 


to 


State 


fame 


t vv o 

at Someswara 


Outstanding accon panis 


ts like Tirukodi- 
Kaval Krishna iyer, Tiruchi Govindaswami 


viz. 


vathar and Arunachala Bhagavathar 


c 


violinists anti Azhaga- 


ai 


settled down in 




ilc the 


4. 


Pudukottai Dakshi 




na- 


many leading 
trained by him, the latter being 
dogged by indifferent health feels 


murthi Pillai amongst mridangists vied for 


musicians 


opportunities to accompany 


Anantharama 


L 


Bhagavathar. That hard-to-please “Purist 


with the fame achieved by his 


Veena Dhanammal. 

m the compliment that "do other vocalist 
could distil the purity 


ters Jaya and (late) Bhagyarm and his son 


paid 


T. A. S. Mani, who is one of the 


leading 


i m 


mridangists oi Karnataka. 


as Ananthu- 




ar could’'. 


r a m a 


i 


disappeared from the musical firmament on 


At a performance i 


at the comparatively young 


July 27, 1919 
age of 58, leaving an 
Carnatic music. 


1 iruk- 
vtolin 

the middle of the 


m 


t 


f 


na Iyer stopped his 


accompaniment in 


15 







Anecdotes of Carnatic Musici 


HHUK 


musicians - often 


# 


[ From 




1* 


never occurred and 


rs mind that perhaps those 
often 


uneow thought in 


an 


wi 


However , it seems cu- 


nt the bottom of it all. 


«' 


* 


c 


f, 


■ 


is 




j 


rs 




* 


ii 




# 


or perspicacity 


rising 


one 


Ed.] 


the musicians in question 


Su rang Malhar. 


Veena Karaikudy 
Sambsaiva Iyer 


evolve Megmalhar, 


Malhar etc. 


Car- 


examples in an A.I.R. Broadcast on 
natic Bani ”) 


* * 


A are at scholar in music (to whom 


doubtful points were often referred) and 
supreme symbol of the art of Veen a play* 

Iyer was not given to talkin 
He had, too, a mor 


Ariakudi Ramanuja Iyengar 


a 


ing, Sambasiva 


cr 


When H. H. the 


* 


# 


about music. 




Triplicane 
i Ramanuja 


example. That enlightened 


Here is an 
administrator Dr. B. V. ICeskar, Minister 


% 


m 


1 






*> 


sent for and he sang his 


masterpiece 

in Hindustani Kapi 


of information and Broadcasting, 


Janaki Raman a 


% ■. 


kr % 


formidable 


a 


in Jonpuri 


* % 


raga and 


4 4 


r*i - 


asked Vidwan 


l 


vainika, and at the end. 


ri 


The 


a comparison bet 


of the 


the Hindusthani and Carnatic Sys 


ween 

terns of music, 
hesitated and then came out 


Ariakudi respectfully stated that 


composer. 


veteran 
vv itii the 


For a moment 


pieces had been composed b> the 


the two 


Jeer’s predecesor, to his 


surprise 


tTfi 


* 


answer 


» 


* 


true story highlights Ariakudi' 


This 


s 


A 


in which he was literally 


* 


9 


m 




Carnatic Sangeet is ol 


k h 


% 


is like the Ramaavathar. 


In texture it 
i lindusthani music has pu 
and less stringent course 
avathar 


€ 


i * 


u 




onerirajapuraun 


i. # 


. more like Krishna 


1 


% 


1 i 


r 


big hand in the deve- 


I he fates tool 


v a 


What Sambasiva lyei 


fact that while i 


the 


in mind is the 
Carnatic 
structure and 
in Hindusthani 


a wav in 1920 at 


vo u FI g 




I 


* 


% 


raga had tire 


* 


sa 


ition a 


t % 


c 


not even the 


areat 


No one 


■2 


'here in the South, 


aae o 






everyw 


* 




as Vytha did. At 


kudi. bestrode the s 


3 


we have many 


m 


his lather put him in the 


the age of 12 


+ 




• misra ragas 


care of Natyasn 


* 


with just ‘ ga ma 


as 


s t 


f 


r 


c v> 


4 




Then 
Pillai coached him 


Piilai, the dance 

Vaidyalingam 


aswara 


r 


Kapi- 


they have Durban K 


1 


r 


c 


4 


I, 


A 


the core 


» 


i. 


4 


* 


*' 


ir^ 


f "1 


etc. Similarly, 


w 


# 


ar 


> 


■* 




was fated not to smg again 
fyer. 


tor some time. Finally, he came 
the tutelage of Manpoondia Pillai of Pudu- 
kottai, the king of laya sastra. 


marriage in his house celebrated at 


Kan- 

danur, the biggest musical giants of his 

were featured. On the first day, it was 
Pooch i” Iyengar, then at the 




had caught the attention of those veterans 

Koneriraja- 
puram’s concert ended, they beckoned to 
young Ramanujani to come near. Vai- 
dyanatha fyer finished his concert and 

to get near 


Dakshina- 


Man! day 


Paternal concern-Palghat 

The late Palghat Mani Iyer has told 

tliis anecdote. 


murthy Pillai also served his appt 




i i 


ship at the same time. 


nie his fame (1912), 


Iyer (Violin), 


the three of them ii 


Later, 


in 


T 


called to young Ramanujam 


Kumbakonam Azhaganambi Pillai 


* * 


U 


was 


i 


many 


As an young boy of 12 he once accom- 
panied quite a senior but obscure musician 

In those days, his 


dang a m) 


the platform. 


Puducottah 


■ 


's progress in 

in four Kalai and eight 

Vaidyanatlia 


proud of 
matters. Pallavis 
Kalais were 






i 




Pillai (Kaniira) 


and Umayalpuram Sun- 


daram Jyer (Ghatam). Ariakudy 


Ramanujam did not stir 
where he was. But his eyes met his guru 

was complete 


easy meat 




father used to accompany 
young Mani went. On this occasion 


* 


support to his guru. It turned 
out to be a grand concert for Poochi 


Iyer, who in fact became a 
accompanying artists. Even 

was once foxed by Vytha when he sang 
swaras at 


f 




tile 


and to his delight 


i 1 




b k 


i 


! 


* 


musician 


singing ol fyengar. 


in non- 


approval in that 


a ; 


ir* 


swaras tor many avarthas without » 
the young boy time to 


* t 


41 


t in “Subramanyaya 

i with varying 

tala was like the red 


4 * 


am, go 


smg 

mness’*. Ramanujam 

auru w 


c 


* 


recover even his 

breath. At this, Seshu Bhagavathar 


Namaste ” kriti i 


acco iii- 


an d 


*1 






c 


£ 


4 


1 


coun- panying artists, Konerirajapuram 




prostrated himself before his 


* eduppus — Thus 


t 


tenance was red with anger. 


natha Iyer's concert took place. Poochi 
Iyengar, Ariakudy's father Thiruvenkadathu 


words of blessing 


HKpuscle in Vytha's musical system. 


Let the Sangitha 


b * 


we re 




devathai beyour guide and bestow 


1 4 : 


3 * 


I a yam 


ing Iyengar and many 


as he was in 

j_ tilings, had noticed this, 
home after the concert. 


Vidwans were present 


apuram Viswanath; 


i l>er has 
iruk 


i 




on your effort". What wonderful 
and heartiness la\ 


related an incident when with T 


It was noon when the recital 


As they went 

Mani fyer assured hie end. 

parent that he. was not in the 
bothered by the 
upset his aplomb. 


behind those 


was nearing 




words! 


kaval Krish 


na Iyer as the 

performance 
iruvavaduthurai , 


iolinist. Vytha 


Tears welled 


v 


% 


m s 


in x 

head of the Ti 
induced in sue 


* 


before the 


but he walked 

i rm gait. 


i i 




w i i h 




u 


a 


, Sonias u ndar am Chettiar had 


i* 


■ H. 


f 


a brilhant idea: why not put young Ariakudi 


And he added, with a 


■* 


on the same platform, before such an 


almost teased the 


r ? 


On stage. 


lions of the 


seeing the 


* 


41 


f 


V 


ill 


? 


august gathering ? He went to Ariakudy’s 


: he Pandara Sannidhi 


maestri >. 


music world 


on either side ol him. Aria- 


when 1 can take 




care of myself. 


i c< 


t 


Krishna Iyer’s 


to get his idea cleared. That veteran 


opinion of the level ol the 


You need not escort 
things upset you 


kudi's heart quailed A fear was growing 

touched the platform 

them to his 


me. I see that these 
Moral: It is best for 


laukeeka 
or ‘no’ ? 

permission from 


concert which he described 

pickle and too little rice 




said : “Who 


i i 


in 


t * 


^ * 


too much 




am I to say 4 yes 




You shoulc 
Ramanujam’s 

with 
approached 
idea and 
ind the 


* * 


artists that their fathei 


this 


young 
does not invaric 


guardian 


ion 


■■ 


or 


take 


l * by that patron 


was 


and a so made a respect- 


eyes m reverence ; 


tbly go with them to con* 


Vytha 


1 


, Poochi Iyengar". 


was not slow to take the hint. 


ful obsisancc to the great 


certs. The 


present. 

He slowly picked up courage. As he was 


young ones learn self-reliance 


* 


utmost respect and courtesy, 
the guru who applauded the 
observed that the opportunity 
circumstances were ideal for implementing 

Ramanuja Iyengar had his Ohettiar’s 

when he Chettiar was in 


and pluck 


* 


au 




F 


Vytha from that ti 
centrated on 


* 


sitting too 


the dais. 


the great 


■ . time onwards 
Raga rasa pradhanya ” i 

gymnastics. 


a 


on 


con- 


i t 


Tirukodi kaval Krishna Iver 


akud y 

Ariakudi 

first concert 
was 




and 


s first concert 


€ 




-lowly reduced hi 


hand and said 


tala 


come to the front 

with double 


s 




i I 


ii 


it 


as this phase of his 


W f 


suggestion. 


Somasundaram 

heaven on 

response from 


p 


* 


music that took h 

fa me . 


) e 


ur» 


to the 


p* 


apogee of name and 


on 


meaning. The crowd gave a spontaneous 

a great wei 


when 


few days before 


waited for it and had put 


gel ting such a constructive 




in 


died, 
the veteran 




% 


Iyer called 


a 


Poochi Poochi fyenga 


under his famous guru 


Oil 


was lifted. 


«< 


i . 


r. 


musician 




But the circumstances of this 


t 


again begged form 


r 


* 


Krishna fyer and. 
belated 


But then what about 


maiden concert of h 


Next problem 


to begin 


f 


i 


ji* 


\v a s . 


■ 


is are extre 


t 


with 


with 
rite ' 


o 


wi 


mri- 


guru’s favou- 




* 'I 




was led 


dangist around; the brilliant 


bring to Sri Thyagaraja viz. 




music lav 


y "i the thish 


Chet* platform had already 


A.R.A. R.S.M. Somasund 


(i-e. tala). Now I know it | ics here 
«nd lie pointed his finger at h 


put in 4 hours' 


hard 


Kriti in Thodi would 


a ram 




tiar 


work, besides live 


night’s 


a prominent banker of 


s previous 


So he sang a 




HI 


nppropn: 


% 


1 


,s heart. 


's mind was in a quandary 


as deeply interested i 


w 


Thodi. 


At a 


phrases of which put 


some ot the 


in musicians 
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% 






who encouraged him so 


* 


musicians 


* 


•i . 




in so 


port that he said 
Ariakudi took the cue 
No one was more 




i, 


save 


It is worth recording that after this in 

Poochi Iyengar 


4 




i 


:n 




:rt 


i 


t 




Iyengar himself and when 


4 


f 


c 


< 




manujam 5 gold severe 


Chettiar offered Ra 




c o me 


■ 


* 


and 


igns. 


* 


and placed them all before his happy 


2 U J 


■ 


IP 


4 


m a 


engage 


fc 


r% 


How well did 


insight ! 


4 


pr 


but 


was the recipient o 


r 


Ariakudi fulfil his guru's pr 


congr 


1 


genuinely believed his son’s succ 


he 


due to the blessings of his guru and the 


a 


o 
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The Bharata 


Scene Today 


By 


K1NNARI 


Oh ! the moment l switch on the 


years with care and devotion? Can dancers 
turned, as it wei'e 


radio, she is up on her feet and Dow she 
gestures and gyrates with every beat of the 


off the assembly line 

in all 

its purity and dignity ? For, is not Bharata 


9 


J 


truly uphold the classical tradition 


rhythm and each surge of melody ! So 


adores every mother who conjures in her Natyam 


consummation of Bhava 


a 


* 


(emotion), Raga (melody, and Tala (rhy 


tiny tot visions of a future Balasaraswathy. 
There is no home where ankle-bells do 


thm) and one of the 


most subtle, sophis 


u 


ticated and graceful styles of dance art in 


not tinkle, no family which has not put 
one or other of its daughters on the 
Arangetram pad. No dearth of dance 
schools or teachers either. Every corner relentless Sadhaka? 
of the city or suburb hums wilh ‘solkattusk 
Every other week sees a debutante 1 
the stage’ with all that glamorous parapher- 
nalia, glittering jewellery, gorgeous costu- 

and under the 


the world” demanding nothing less than 


It must, however, be said here that 
this is not in any way to underestimate the 
intelligence and capacity of young art 
thusiasts or exponents. 


en** 


Rather, there is 


mes, ‘puffed up’ orchestra 


awareness, an art conscious- 


glare of multi-coloured lights. 


ness among the youth; they have the thrust 


and the will to study its deeper 


Dance Explosion 


and aesthetics 


also 

aplenty. But how far this will to learn is 


in short, sums up the dance 


* 


t 


a dance explosion 
And this is all the more rete- 


dominant and does not fall a victim to the 


if you will. 


and win public accla 


to 


lm 


un 


vant to Bharata Natyam which has spread 


is a master for debate. 


beyond high 

Urom 


beyond regional boundaries 

language shackles, 
near-extinction not very long ago to almost 
a massive explosion 


seas and broken 


Tradition & Evolution 


It would be pertinent here 


to reca; 
reci- 
tal evolved, what trends in course of time 


a gigantic growth all 


9 


within half a century ! From a 
families of 


all that the art form 


lineage which was 
could lay claim to as 
pics of institutions and instructors 


added to its healthy growth, how much dis- 
tortion or 

could be taken to retrieve the situation if 


heirloom, to multi* 


and what measures 


with claims to 


4 


roughly 


its own ! 


be defined as a corpus of acquired know 


great leap forward 

Has the art strayed off generations and crystallised on 

the lines. Tradition is never static 


handed down trom 


No doubt. 

But at what cost ? 
tradition, evolved and nurtured over 


a 


* 


It grows 


# 
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adapting itself to the changing socio-eco- 
nomic scenarios which influence the cultural 
expressions too. While absorbing such 
enduring factors, necessary for progress, it 

4 ■* A, ri a j. - ' ® 1 - ' 


However at times superficialities do cloud 
the clime but never distort the core. 

Evolution 

What came to be called Bharata 
Natyarn, known earlier, as ‘Sadir’ we learn 
took centuries to evolve and develop ; and 
it was only in the 19th century that a codi- 
fied concert tradition with well-knit 
repertoire crystallised at the hands of the 
Tanjore Quartet — Ponntah, Chinnayya, 
Vadivelu and Sivanandam. Hailing from a 
family of Natyacharyas who were also As- 
thana" Vidwans, (grandfather Gangamuthu 
and father Subbarayan) the Quartet, patro- 
nised by the Maratha rulers nf Tanjore and 
Maharajas of Travancore, set ud a tradi. 
tion comprehensive enough to be a 
devotional offering at the temple as well 
as a chamber performance at the royal 
durbar. What betier acknowledgement 
could they get for their achievement than 
from their guru, Sri Muthuswamy Dikshitar 
who hailed them as '‘Bharata Sreshta” for 
having laid the foundations of Bharata 
Natyarn training similar to what the 

.Sangita Pitamaha Sri Purandaradasa did 
■ for Karnatak music ? 


Ihe Repertoire 

Now to the dance repertoire Bharara 
Natyarn has been described as -an artistic 


self? It encompasses in its perception 
balanced treatment of nritta ('pure dance) 
nritya (nritta with expression) and natya 
fpure expression with expansive evocation) 
It envisages an elaborate training in the 
basics of the technique comprising adavus , 

hasia* and mudras. movements of the vari- 
ous limbs of the body from head to toes as 

laid down in Bharata's Matya Sasua, and 
othet treatises. 

Alarippu 

The recital starts after invocation 
(prayer) with the dancer making offerings 
to the Lord, with Alarippu. Only, that she 
ofiers herself. That is what it is in Alarippu 
etymologically derived from the root ‘arpa- 
nam\ As it has to be in this art form it is 


done through gestures and the dancer 
poised on the samapada with argali hasta as 
a lotus bud blossoms under the spell of 
Geeta, Vadya and Nritya. This acquires 
special distinction to a debutante in 
modern connotation too, as she presents 
her art acquisition before her preceptors 
and connoissieurs. A rhythm-based pure 

dance, Alarippu, in otrher words, relaxes 
the dancer s body, attunes her to rhythm 
and sets her on greater concentrations. It 
also reveals the talent in her. her rhythmic 
responses and graceful disposition. 

Jatiswaram 


yoga consecrating the body to attain 
spiritual sanctity”. To quote Balasaras- 
wathy, “the dancer makes her body as an 
I instrument at leasi for the duration of the 
dance for the experience and expression of 
the spirit", And could there be any better 
scheme than the one codified by the Tan- 
jore quaitet, extending from Alarippu to 
Sloka, from body to mind and then on to 
Utterly relaxed evocation from the inner 


Follows then a more decorative dance 
ol melody and movement, the Jatiswaram, 

combining the basic unit of dance, that is 

Jati with the basic unit of music, that, is 
swam Thus it is Raga set to Tala, 
simple swara pissages embellished with 
jostling jati variations. in the pre- 
Quarlet pet tod it appears to have been 
literally a jati and swara combined in a 
melodic format. Gangamuthu Annavi's 
Jatiswaras followed this pattern. Perhaps 
this form still prevails in Kuchipudi reper- 
toire, For instance, the Atana Jatiswaram 







many of the Kuchipudi dancers perform. 
In the Quartet's codification, Jatiswaram 
however retained the swara passages and 
jatis became latent to form the base of in- 
tricate rhythmic variations. With its 
symmetry of line and form, matching of 
footwork and gestures all set to intricate 
jaya permutations and combinations and 
with overall synchronism on melodic lines, 
Jatiswaram evokes aesthetic appeal 
and its sheer beauty is a feast to the 
eye*. 

Sabdam 

' --*1 " 

With Raga and Tala set, Nritta impl- 
ying control of body and mind is establi- 
shed and it is now the turn of Sahitya 
which introduces Abhinaya. And Sabdam, 
a song - narrative in praise of a deity or a 
monarch and identified by the opening 
Thathakkaram fills this bill. This brings 
in glimpses of Nrilya as solkatiu stances 
precede and tollow ‘sahitya sancharis’. 
Sabdams are conventionally in Kambhoji 
and set to Misra Chapu Tala though they 

ere also set to Ragamalika for aural em- 
bellishment. 

''arnam 

The lecital reaches its peak in Varnaro 
which brings colour and concentration. 
An elaborate network of Nritta in its most 
intricate and complex designs with chiselled 
theermanams and abhinaya, giving each lyri- 
cal stance elaborate interpretations, make 
the number substantial and most deman- 
ding. Nritya too, is infused in the 
Tattmettadavu sequences at the end of the 

sancharis of each sahitya stance. Thus, it 

" a consummation of Bhava, Raga and 

Tala putting to test the training and 'talent 

skill and stamina of the dancer on the one 

hand and the choreographic ingenuity and 

conducting acumen of the Guru on the 
other. 


Just as the Varnam in a music concert 
gives the musician a command over the 
raga, laya and sahitya enunciation, in 
dance it enlarges the scope of the dancer’s 




vision and sharpens her control over tech- 


nique. Whereas in a music recital it is the 


‘get set’, in dance it is the piece-de- 



Sringara Element 


Often Shringara with its variants 
figures supreme in Varnam. It is not mere 
eroticism but a symbolism reflecting the 
mystic union of the human with the divine. 
A connossieur of arts once remarked “As 
is often dipicted in the Bible, God or his 
avatar is allegorically represented as a 
bridegroom and the faithful voiary as his 
bride. The spiritual experience of unior 
with the godhead is represented in mortal 
terms as the consummation of physical love 
with the beloved. Sathvikhabbinaya. the 
subtle expression, goes along way in con- 
veying the latent bhava and is more than 
an attempt to reproduce real life expres- 
sion. While the former has an aesthetic 
and elevating appeal, the latter tends to 
bring down the quality of rendition. It 
viould not be difficult to rise above the 
mere earthy quality on to a higher plane 
once the dancer involves her body and 
mind in the dance concept. It is similar to 
the musician getting absorbed in the raga 

and sahitya bhava when engaged in kriti 

rendition or niraval. 

Pada Varna s 



Th SU ' ted ^ or dance exposition. 

The Tanjore Quartet have composed 

Uh . ‘ var nas. Some like the 

Varnam, haw^MbUyaf 41 " and KhamaS 

lM S „a 8e fo' ,h‘ ' m0re * ha " ° nC 
k r u,e same varnamettu. 
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Swarajathis too offer ample scope in this 
format. The Useni and Khamas Swarajathis 
Emaydaadira ’’ and “ Mohalaeirimee- 


are 


nmee- 

ones. 


Tana Varnas o late have captured dancers’ 
attention. The one that is quite popular is 
the Bbairavi Ata Tala Varnam “Virtboni”. 


human beings go through find expression 

in padas It is the interpretative capacity 

for elaborate abhinaya which accords 

Indian dance its unique quality and makes 

it distinctive from dances of other 
nations. 

Musical Sense 

To achieve rapport with abhinaya, 
why with dance itself, knowledge of music 
and musical sense is very essential. After 
all, dance provides the visual dimension to 
musical nuances. The traditional nattu- 
vanars and devadasis were themselves 
good musicians. Many of the performing 


PatJams To achieve rapport with a 

After the peak, it is the phase of why wilh daoce itself, knowledge 

relaxed expression. Bhava reflected through and musical sense is very essentia 

abhinaya reigns supreme here and Padams all > dance provides the visual dim< 

fit in here best. Padams are highly evolved musical nuances. The tradition; 

structures oi melody and moods. If vanars and devadasis were th 

musically they are ragas crystallised, dance- good mu sicians. Many of the pei 

wise they are the storehouse for bhava ex- professionals are good singers too. 

* ^ t 


position. The sentiments and emotions 
latent in lyrics are subtly moulded into 
the melodic streams and that holds 


have enriched 


among the composers who 
■be Padam repertoire are 


Kshetragnya, Veerabhadrayya and Saranga- 


Subbarama Iyer, Ghanam Krishnayyar, 
Mutbu Tandavar and Gopala Krishna 
Bharati in Tamil. Javalis, which form a 


esp«TalIv i SC °M kl w VilUaI delineati ° n P3Di in TeIugu and Vaideeswarankoil 
especially in Mukhabhmaya and Netrab- Subbarama Iyer, Ghanam Krishnayyar 

inaya, n act each flexion of the body Mutbu Tandavar and Gopala Krishna 

is geared into visualisation in dance. In Bharati in Tamil. Javalis, which form a 

Dr. Mulk Raj Anand’s pictureseque obser- subsection of the Padam session, are also 

vation, “ Flowers open up in the hands of love-lyrics but in a lighter vein of lilting 

t .e dancer, and birds fly off from the tips melody and somewhat help to relieve the 

0 n S ers > the body sways, now in pride emotional seriousness built up by the 

and now in devotion, each muscle of the padas. One of the numbers in the abhinaya 


face is transformed, the eyes move in segment is 
blandishment or scorn and the eyebrows whose Tand 

express horror or suspicion eveD as the like to miss, 

whole face expresses different and cont- 
rary feelings in the same breath ^ Tillana 

J. A H 


reserved for the cosmic dancer 
ava nritya, no dancer would 


Sringara, 
treated on an 


the predominant rasa, is 


mythologies 


expansive canvas involving 
iki bhava. Ifihasas from the 
provide the material too. 


The Tillana 

Alter the long journey through emot- 
ions and timeless mythologies, the fina 
sprint is Tillana. With alluring poses 

nanrhn -oafi nfiacpc ml min otino in 


Padams for dance form a special genre 
by themselves, for in a given ‘sthayi- bhava’ 
they bold scope for sanchari hhavas of 
varying moods. Almost alt the emotions 


pauciia-guu puases culminating in crisp 

teermanams Tillana, a pure dance number 
reverbating with rhythm, coincs as a crown- 
ing culmination. The joie-d-vivn that it 
is gi\es some scope for talented dancers to 
improvise and for gurus to choreograph, 
inspiration coming from temple sculpture 
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out by the 


Natyam recital 


nalises a 


quartet ends 


as a 


an austere note of sloka 


m 


either 


culled from ‘ Krishna Karnamri 


in a 


e: 




WOJ 


nta , 


# 


ng the Navarasas, 


or 


Bharata Natyam 


* > 


# 


is 


The New Phase 


ike a 




o 


; we 


3 


enter 


f 


The close of the 19th Century 


and 


of the Alarippu 


> 


Ardhamandapam (half-way 


hall) of 


arts, thanks to the alien rule and the 

native conservatives. 


out- 

The 


cries of the 




-great hall of Sabdam, and enter 


the 


anu-nauteh moyement 


O 




only precincts of the deity i 


in Varnam. 


voked the pioneers 


of the art to rise in 


This is the place 


# 


and the thirties 


saw stalwarts like 
E. Krishna Iyer aud Rukmini Arundalc 
surging with 




rives the dancer 


* 


expansive scope to 


in the rhythm, moods and music 


'■« 


m 


a missionary zeal to 




It 


of the dance 


The Varnarn provides 


Bharata Natyam 


. The renascent effort 


¥ 


the fullest scope to her own creativity 


phased out in 


a two -fold 


as to the tradition of the art. 


* 


* 


training and presentation with 
reviving its digni 


* 


a view to 


■4 


* 


4 


1 


yield to soul stirring music and 


nam 


I 


Natyacbaryas 
Muthukumarappa 


4 


Ip 


naya of the padam which is akin 


Kattumannarkoil 


to the withdrawal of the 


* 


c 


4 


4 


i were entrusted w 


4 


trainin 


the 


rr 




* 


to 


aDd solemn chantin 


of art 


aspirante who included girls from 




com- 




sacred verses in the closeness of God 


munities other than devadasis and 


especia- 


i 


The Tillana then breaks into 


Kalakshetra was found 




b\' 


3 k 


CU 


w 


m 


rnent like the final burning o the 

a measure 


Rukmini amidisl the sylvan surround 

Jf' 4 * 


ings of 


camphor accompanied by 


Stalwarts Tiger Yaradachariar, 


ar. 


of din and bustle. Finally the devotee 


achar were brought in to 


e 


t 


takes to her heart the God she has 




L 


* 


outside by dancing to a 


like Tiruvidaimarudur 


? 


♦ 


simple devotional 


« » 


Pandanallur Chokkalingam Pillai and later 


verse . 
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Vazhuvur Ramiah PiUai came to the fore 
training select talents. The repertoire f 

the Taniore Quartet came in handy r 

following in Mo. Stage presentation, 
“^required change a S shifunpa.ro- 
n3C e from durbar to Sabha auspices ha 
become then marked. Accompan.sts who 

so long were “shadowing” the dancers wer 

accorded respectable wings. Melodious 
flute replaced the heavy clarionet and 
violin was included to enhance the textural 


Advent of institutions 

With the spread of dance outside the 
south, institutionalised training came to 


from various communities since language 


was no problem. In the ensuing cosmo- 
politan atmosphere, new trails have been 
blazed by adopting hymns and verses from 
languages other than South Indian for 
dance choreography. Several Universities 


quality of music. Costumes in pleasing 
shades added to the decor. The emphasis 
of course was on art projection. Rukmini, 
Balasaraswati, Kalanidhi, Ram Gopal 
were all exponents of this era. 


textural a j s0 provided for a streamlined study 

pleasing 0 f t ^ e art form. Meanwhile Dr. Padma 


in 


ancient Tamil literature and inscriptions 
have led to some interesting reconstruction 
of this art form. And researches into the 
Marathi compositions of Kings Serfoji 


and Shahaji of ' fanjore brought to light 
repertoire in the Ekhartha nritya called 
Nirupanas similar to that codified by the 


Wider Spread repertoire in the Ekhai 

Independence gave fillip to the Nirupanas similar to ths 

democratisation of arts. With lar ge scale Quartet with some more numbers which 

patronage of sabhas and organisations, had been absorbed in musical systems or 

there emerged new styles and schools with become obsolete. The Nirupanas with 

individual stamps alongside traditional hou. comprehensive notation 


new di 


ses. Branches from the latter brought m 
its wake some changes too. If one style 
reflected a harmonious blend of nritta and 
abhinaya, the other sustained on bhava 
alone with a mixture of histrionics, leaving 
nritta to a backseat; while another projected 
the personal sell" with such zest that, at 
times, it even surpassed theatrical prop- 
ortions. Some made the nritta look like 
physical exercises (body kinetics) and some 


mension to choreography which Acharya 
Parvati Kumar fully availed of. 

Cosmopolitan 

A recent development has been a full 


in 


Gujarati by Elakshi ThakurfVide author 


in 


KA issue oi Apr. 191 
the credit of the late 


in “SHANMU- 

nd it troes to 


1982). And it goes 


Anjali Merh 


gave the accent on aesthetic grace and 
‘azhutham 1 in nritta and subtle evocation 
in abhinaya. Yet another introduced 
bounteous abandon out of the sheer joy 
of dacning where abhinaya or nritta acqui- 
red vivacity but not perhaps that weight. 
Pandanallur, Tanjore which included Tiru- 
vidaimarudur, Vazhuvur are some of the 
wellknown traditional styles from which 

branches shot off, adding some personal 
stamp. 


duct of Kalakshetra, to have composed 
and choreographed “Chandramowleeswara 
Kuravanji” in Bharata Natyam style with 
Gujarati lyrics set to appropriate Karnatak 
and Hindustani ragas. 

A Broader Structure 

Dance dramas and ballets have cap- 
tured the fascination of eminent dancers 
and dance choreogrophers. While Kala- 
kshetra has become renowned in producing 


28 














dance dramas from mythology and epics, 
Darpana of Mrinalini Sarabhat experimen- 
ted on mimetic works, too, besides my- 
thological themes. And she also experi- 
mented combining Bharata Natyam ‘and 
Kathakali, Ekartha Nritya has been Padma 
Suhramaniam's speciality, while Kamala 
VijayantimaJa, Chitra Visweswaran have 
all come out with ballets of varying shades. 
Oriental dances which held sway for some- 
time faded away in due course 

New Repertoire 

Repertoirewise, too there are laree 
scale additions today. Apart from the 
Quartet’s compositions and padams of 
early composers, Varnanis and Kritis of 
Papanasam Sivan and those of the 


Where does deterioration begin ? It 
begins at home basically in parental indul- 
gence and reading “innate talent " in mere 
fascination where there is none. Training 


the children in art would in itself do no 
harm. It would, on the contrary, help 
them at least build their physique, imbibe 
some rhythm sense and rear them into an 


vdiymg snaaes. informed rasika, so essential for any art 
d sway for some- promotion. The trouble starts the moment 
ourse * tfie learner and her parents are bitten by 

the pcrlorming bug 1 . What ensues is hustle 
there are large in trainin 2 and presentation. To which no 
Apart from the contribution of obliging teachers 

and padams of ^ een on making a quick name and a fast 


Musical Trinity have been inducted into 
the repertoire, not to speak of the I-'indus- 
tam compositions of Swati Tirunal. Plus 


buck. Those w ho offer package courses of 

two to three years do incalculable harm to 
the art form and to society. 

The Short Circuit 


na a am ty a jus 1 (own compositions) of 
Gurus, like what we have in music, have 
also been given place on the dance stage. 

Devarnames of Purandaradasa, Kanaka 

Dasa and Vvasamun 


I Dasa and Vyasaraya, Andal’s Pasurams 

S and lilting compositions of Uthukadu 

I Venkatasubbier have lent themselves to ex- 
quisite dance choreography. 

An Inquiry 

Could ail these have caused the drift 
from tradition and led to a fall in standards 
as is sometimes felt? Perham Ye* r« „ 


tmagme youngsters performing with 
only one set of repertoire to their credit ! 
Do they not have to spend fifteen years to 
graduate in the academic stream ? How 


- -mvuuits icii: remaps Yes, to a 
certain extent, but certainly not in percept- 
ion and basics. In fact the scope of the 
art form which is vast as the ocean, has 
been further widened and ii has gained in 
breadth and popularity. The same, 
however, cannot be said of the standard of 


presentation. Fall in the standards is a 

bane of the art form today. Rightly does 

Dr, Mulk Raj Anand lament that at the 
moment there are not even a hundred 
accomplished dancers of Bharata Natyam 
among our six hundred millions ! 


come then, an art with so much subjective 
intuitve elements and learnt in classrooms 
be mastered in such a short span? It is not 
enough if one is thorough with one’s lines 

and theermanams, admits and sancharibhavas. 
One should have an innate response and 
rapport, a spontaneity to visually interpret 
with ease and grace. “ Bharat ham Paththu 
Varusham ” is not a mere sermon. 
(“ Bharatam Takes 10 years ”). Many a 
time teachers are not themselves fully 
equipped to conduct the performance. 
Choreographic liberties taken with the 
technique at times malign the presentation. 
Though mostly the same as they had learnt, 
their inertia to correct the loose ends of 
their students’ postures or their impulse for 
newer combinations causes deterioration in 
quality. Adavu combinations and solkattus 

for instance, have certain correlations and 

taking liberties would amount to tampering 
with technique. 
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Degenerate Tendencies 

The fault lies no less in the aspiring 

dancers too. To some, performing art 

means mere ‘grand spectacle' which lays 

stress only on showmanship. Learning under 

many gurus, too. tends to dissipate their 

energy and talent. When they start their 

own institution they tend to camouflage ! 

Where they learn more than one dance 

style, their proficiency too is impaired. 

They remain a jack-of-all dances, master- 
ing none. 


Music, an essential 
presentation is not accoi 
deserves. Oualitv 


ucaci ves. quality music 
and akshara suddha is 
‘succinct, slick dance vis 

Compering 


limb of 
-d the 


nee 
e it 


as 


UJiayg 

* a l as 


A new facet 
tat ion is comperi 
superfluous and c 
will serve as a 
audiences and f 

The Remedy 


to modern dance presen- 
ts which often tends to be 

i str acting. A brief synopsis 

guide tO COSmrmnlito« 


ae to 
sners. 


drift has w'thT" c ? ntributi "S the 
anli . the erea tive choreograph v’ 

re pe;s at, s,aSi r ,r g or ,he , l ‘ rad f i,ionai 

claim to he trend-seS , u f ? rmer 
like classicism and folkism make'nn C '. CheS 
nmg. Many prefer lokidhaTm? , mea ' 
dharmi to make it easy Jll ° 

try to impart tota« fsTre-l lhCy 

med on stage. Add tn S ! 1 n P erf °r- 

orchestral props von in soun 1 d effec ts and 

imposed on dance theatrical art 

Exit Sabdam 

-thmtaSV^'sS lrend is «”= slow 

S« hy a more * replace- 

rhe purpose of introducing 6 COni P 0s ition. 

t0 °) it is argued is servptA, nrt & a (sahitya 

devoUonal. Pr„ba b “7h e 

thereby enhancing dancf L em , pl ° yed a " d Ded,cation Needed 
nation of Sabdam has ™JS. P ? aI -, Tlle e, imi- 
hberty taken with the J h ° d ° with the 
t0 P^sent the whole of p drnam - T he trend 

" Dasav'aliS £ a7» 

or the urge to substitmV \i Kamala jasya’ 
arnam with a Tvae-im* ll n tra *Jitional 
leaves the Sabdam faja , Panc haratnam 

,h a s,D81 ' v&sjg*?* 


What curbs could 


an 


ameliorative measures implemented 
retrieve the situation ? 

Package courses and short cuts 

JWfif s '; ou k forthwilh ** done **» 

TraminX a‘" nunler 31 J™'* *”*** 
i r Anmuno ^ nurrmei of years undi 

kry before felting on to The" fiSP*" 

?enf™N|t, aSpirail ' S shol,ld ^onfe'^roi 

ffiSJssa. » ; a 0 “! 

form "au’S, ', h " n P " 

nical-physical exerc.Te that 1 Sf? 

nritta would automatically vanish. “ 
danc« s U to leam d s b turo? £?"* pttIsoI y fo] 

Sastra and other' # ° f , Bharata ’ s Natys 

be undertaken. dl 10!lal works should 


and b?e d „ s ?«d y ha C“'!l i i Jfe dedicati 

for abhinaya terve L j T , Bala ’ s * 

sangati, the P gamaka S* mo - vlng with 1 

samaka and not ;ust the tab 

SOn g with just f a c ini ’ 1 °° . an ent > 

Would be -1 Ortnri ac . expression. Th 

the range o^cmoSn?' w r nit ‘ ally to 

'^.antillariefTriimbs 6 rT" 8 '? 8 ■' 

flexions are mastered doine ^ aci1 

absorption and rann vr! S 1inaya wit 
pleasure" apport would be 
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Sikhamani, 


listeners and the 


experts. 


■ 


tnoisseurs 

music of those days like Pr 


Sangeetha Kaianidhi, Ariyakudi 


Ratnakara 
Ramanuja Iyengar was a colossus 


# 


r 


ror. 


P . Sambomoorthy 
C. R. Srinivasa ^ 


i 


■ 




the great ‘'performing musicians 
last five decades and more. 


i t 


of the 


Iyengar, Shri N. V 


Ragha- 

* and Vidwan Namakkal Sesha lyenga 
found Ariyakudi’s 


« 


van 


r 


music absolutely impec- 




The Tamil 


I 


saint. 


has 


r 


cable both in 




said : 


U 


What is it that you do not 


have if 


(like 
niraval, pallavi, j 


raga 

jaavalis etc). 


krithis 


you have a good wife? What is it 


f 






that you have if you have 


a 


wife? 


9 / 


A O ur bar 


Another remark of GNB is 


unforget- 


On the same lines, it 
of Ariakudi s music : 

fs there anything good 

music which is not in Ariyakudi 
concert ? 

Is there anything bad in Carnatic 
music which is ever found in Ariya 
kudi's music ? 


could be asked 


'lyengarvaal holds each 

a Durbar ”, 


concert like 

was 

concerts 


in Carnatic 


What he meant by this 
that Ariyakudi never allowed his 


# jr 


5 


to be dominated by any of the 


accompan* 
it was a 


ying instrumentalists, whether i 




violinist of the eminence of Chowd 


■ 


* 


tai 


i 


Rajamanickam Pillai 

maiah.. or mridangam accompanists like 

Kumba- 


or 


The Quintessence 


t 


Ariyakudi's music contained the quin- 


Pudukottai 


Dakshinamurthy, 


tessence of ail that is best, chaste, 
ded and refined i 


roun- 

in cur ancient and great 
He avoided all excres- 


konam Azhaganambi Pillai or Palani Sub- 


budu or even that genius Palghat 


m 


I 


system of music 


Iyer. To each accompanying 


* 


i 


artiste, he 
undoubtedly gave his due. But none was 


« 


impertinences 
from ' ^Sampradaya", 
from artistic 


cences. 


and deviations 
Today many deviate 
Sampradaya" and 


allowed to dominate or steal the thun- 


iC 


i 4 


der 


Paataantharam 


* 


in the name of origins- 


# f 


l>ty' and ‘creativity ! 


Perfectionist 


Another remarkable feature of Ariya- 


The late G. 


N. Balasubramaniam 


* 


kudi’s performance was that he never 
slurred over either the swara or the sahi- 


Ariakudi 

Ariyakudi who set both the 


once observed that it was 

and 


aise voice to creep 
Every sound was fullthroateci and 
came from the “naabhi" or the navel 


tya. 




n. 


| the standard of the type of concerts 

ich pleased 


Iny- 


(kucheri) wh 
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which is another way of saying that it 
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Vedic precepts like Dharmam 
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ra 


all rounded and perfect without any Satyam Vada 


ft 


e, but were 
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Akaara Singer 


The doyen of Carnatic 
gudi Srinivasa Iyer echoes M 


music 


Equally striking was 




1 I 


I / ) i ffi 

LL/lln 


I s 


am Iyer's 

views, and his admiration for Ariyakudi 
repertoire, full throatedness and Akaara 


reputation 

abhorred the use of ‘'000s 
and “Thatharinnaa's 
This is by no means a reflection 
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He 


tor 




is 


I I 


and 


fr 


if 


1 * 
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in 


ng ragas. 


Saadhakam is profound 


* 


on 




eminent performers who were even 


A Born L r ader 


more 

| popular than Ariyakudi, but who indulged 
in using these sounds 






was a pace-setter, standard- 
pattern 

speaking in the middle of his 
concerts nor allowed much interval 
ween one item 
did not indulge i 
apoorva ragas. 










bearer and 
believed in 


. He neither 




Kemplast Industrie 


# 


suited their health and their 


style. They 
could not sing continuously and had to 




bet- 


and another item. 


He 


looked as though they were 
ragas piece b piece ! Their music belon- 


cutting" the 


in too many rare or 

the rare 






He said that 




ragas must be used r 


ged to another order of excellence. 


arely. He believed 


* 


f 


ing in a concert several ' prasidda- 




Ariyakudi made no facial contortions 


like 


Sahana, 


Kanada, Beg 


da 


ragas 

Kapi, Sindhu Bhairavi, Panthuvarali, Yadu- 


f / 


I 


like several eminent 


performers, past and 
Ariyakudi's face will be absolu- 


present 

tely normal, and it will appear as 


kula Kambodhi, Poorvi Kalyani, and a few 


ft 


t 4 


* f I 


i t 


i or 


he was not at all straining himself while 

musical sounds he 




producing 

wanted. 


Bombay - 400500 


baranam. 




Amazing Sense of Proport io 
In his concert there was a 










Pa! ghat Mani's Tribute 






Two decades ago, the late Palghat 




everything, but there was not 


too 


Mani Iyer said at the Shanmukhananda 


For example, he never 

Nor did 


• all (Bombay) that he had accompanied 
Ariyakudi for 38 years and that more than 

half of his (Mani's) performances were 

with the maestro, 
him so much unalloyed joy 


Kalpana Swaras" for every 


he indulge in 




t * 


kritis will be started by him 
straightaway without any raga 


kriti! Some 
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No other 




* 


H 




■ 


as 


and will be ended 


any 


fl 
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ais 
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but 


lyengarvaal's music was simple 
not easy. ‘‘It will look 
can all sing like him, but it is 
illusion that is created in 

cause it is so attractive; but the moment will be in Madhyama Kaala. 

we attempt to 

of lyenger, we will find how miserably we 
fail". 

great things were simple but no: 


be items 






There 

rendered in Madhyama 


ng 
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swara 
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we 


which will be 


only an 
our minds, be- 


, some in Vilamba Kaala and some 








most of them 


in Duritha Kaala. 
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ar 




like rice in a South 
There will be in his concerts 
. positions of the grea< Trinity, 




i 


n 




lan v 






* 




out that all 


com- 


lyer pointed 




some 
of Swath 


Mani 






v 








.* 


S4 V Jit 


* it 


* 'A i I 
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r *1 
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K. S. Narayanaswamy remembers 


^hirunal and Purandaradsa. and of Aruna- 
chala Kavi and Kshetragna. 


a con- 


But there will 


cert of Ariyakudi performed before a large 


gathering in Tanjore some 


be more 
test of them all 


one to whom 


n 


ago, when his throat was 

Ariyakudi chose such songs and rendered 

them in such a way that the listeners 

enjoyed them from the beginning to the 
end ! 


very hoarse 


* 


Ramachandra gave 


f ( 


namely, Saint Thyagaraja. 


he had a remarkab'e 
He was a master of 

“sle- 


In other words. 


sense of proportion, 
humour and puns, called in Tamil as 


Genuine humility 


, he told me that 


dai". 

a music concert should be like a weli-pro- 


Ariyakudi was a master not on'y of 


Should it 


portioned bungalow, 
have a 

and flowers, a drawing room 
room, a kitchen, a bathroom 


i 4 


r » 


of 


4 


u 


or 


small compound with useful irees 

a dining 


appropriateness. Never did he speak a 
single word derogatory to 
cians. 






# 


you 


* 


bungalow which has only a drawing 

Similarly, in a 
music concert there should be a place for 
everything but not too much place 

anything 


■ 


i 




room and nothing else ? 


His humility was deep and 


genuine. 


Whenever admirers gathered round him 


for 


immediately after a concert and 
their joy 


# 


/ 


* 


he would attribute his successful 


* 


that 

his music concert was criticised by some 


When it was pointed out to him 


performance 


Iyer 


Raghavan sahayam. 


* 


It is not An 




once said : 


i 


I # 


anything perfect would appear stereotyped 


hours 


excellently, for four 
at the age 


* 


9 


■' 


singing so 
continuously, 
and more ! 


If your wife makes excellent coffee today 
and makes equally excellent co ee every- 
day, will you, on the ground of he coffee 


4 I 


of seventy 

who 


It is Saint Thyagaraja 


How else 


to sing like this. 


enables him 


becoming 
some salt and asafoetida in it ? 


so full- 


■ 


any mortal sing at this age 

sweetly and 


can 


4 r 




throaledly and yet so 

bly?* 


t 


A Never Failing Formula 


Ariyakudi knew how to make 


One of the 


performers of the same generation or 

the one to which 


He knew how 


concert of his a success, 
to sing and what to sing when his throat 


ding 


slightly older 


n 


even 

Ariyakudi belonged, namely, 
Samraat Chembai 


If 


was in a perfectly healthy condition. 


Vaidyanatha Bhaga- 


however, his throat was badly affected by 


P. A. 




a severe cold or laryngitis, lie 

he should select and how he 

should sing them! Therefore, he always 
made a success of his concerts. 


sent a special emissary 


n 




i 


■ 


Music & Arts Society, 


Raman of 




to fetch Ariyakudi Rama- 


to Kumbakonam 


to Chembai so that he 


nuja 


Chembai's 


of Sri 


on the occasion 


* 


eminent Vainikas of 


One of the very 


Shashtiabdapoorthi. 


-t 


w 


■ 


! 
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it songs was truly amazing 

as ''Mangaai Paal 

Siva Dikshaa" in Kurinji/'Antha- 

Kedaragowlam 


He 


Sanskrit 


■ 


It is well-known that Kalki 
moorthy was one of the earliest and 
staunchest sponsors an d 
Tamil Isai Movement'', 
among the earliest performers who intro- 
duced a very substantial number of fine 


* 


made such songs 


Undu'D 


i I 


porters of the 


* 


J 


Rama 


i i 


# I 


was 


i 


and several others, truly unforgettable 


* 


Ariyakudi used to sing without th 


e 


i 


aid of any mike for more than 


Tamil songs in his concerts-compositions 
of one of the gi latest composers 


4 


in pin-drop silence 


and was heard 




/ 


Shri Papana s m 


Sivan, Arunagiri Nathar, many hundreds of listeners in 
HMR ''Kuihambhai 

In fact his reper- Swamy Sabha of Madias. 


the very 


Gopalakrishna Bharathi 


old 


v 


# 


F 




i 


Siddhar and 
toirs of Tamil, Telugu 


so on. 


t 


and 


8 ha van's Journal.) 


* 


* 






The VISWA UNNYAYAN SAM SAD, 

translation is WORLD DEVELOP- 

Quarters 
Its Director 

is a 






, 
























































its 
















at Midnapur in West 




Bengal. 
































General, Shri Saptaravi, who i 










i 








K s3i 


dedicated 








person who devotes his 

the usefulness and 
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prestige of the Samsad. 










mation Centre and Office i 

Convocation, at which 
awarded is 








in 
























are 












held in Delhi, 
either on Indep 
or on 


a 






The 






# 
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ns are 

dence Day— 1 5th August 














en- 
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Kalai Kavalar Padma Shri Krof T V 

w^manuMm wiq j l. . * 

««— « A VI “ a 

s» mm * 4 “«“» 

(1 ) Viswa Un 


Viswa U 


nnyayan 


has as its 


* 


primary objective 




discovery of 


the 


* 


4 


i 


of and 


ement of 


high talents 


a 


in various directions 




music, dance, fine 
cine, i 


nyayan Sanskriti 
1 aware Sanskriti 


Ratna 

means 


sculpture, 




* 


(as you an: 

Culture) 


y 


inventions and 


even 


* 


mouniaineC' 


ring. 


» 


(2) Appointment to all iim p 

tees and Academy's Council 

■ Bodies of the Sams * Unc and 




Some other i 


m ,ns tances oi Awards are : 
abhai was awarded Doctor of 
ma Bhushan S 

r of VEENA and also 

and Sri Bala- 


Mrinali 


DANCE. Pad 


■ 


4 


rary Member 

(3) DOCTOR of CULTURE 


Balachander 




was awarded Docto 

the title of Father 


and 


I 


W Na^nal Professorshi 

f U R E . 


*P of CUL- 


murali Krishna 


# 


r of Music. Hearty 




m 


9 
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i- 


» 





re Gowri 


HySapo 


A Great exponent of 






Abhi 












By 






N. R. BHUVARAHAN, Art Critic 


/ I 


i 




t 












From the Saraboji era, up to our own 


4 


H 




in 


maya 
Tiruvenkata- 


of Bharata Natya 


day, vhe 


Madalusi Saraswathi 




have been preserved and handed down charya of Nidamangalam, author of 


Sri- 


t * 


to posterity by brilliant exponents and 


■ 




i l 


and translator in Telugu of 

of Nandikeswara 


ngara 

the "Abhinaya Darpana 


ri 


erudite Nattuwanars who were steeped in 
music and learning. 


* * 


(It was this text in Telugu which 


can recall with 
era illustrious names like 


was 


into English as “'The Mirror of 


in 




Gesture’', by Dr. Ananda Coomaraswami 


Pudukottai Ammalu Baroda Gowri and 
Kanthimathi, 


f 


i 


and Duggirala, a Telugu scholar). 


Thovur 


re 


i- 


des she also learnt several pieces from her 


Subbalakshmi who all danced their way 


* 


to 


er, a 




p 


9 


Tiruvarur Gnanam, Vazuvoor Nagam- 

Maduranthakam Jagadambal 
formed a memorable trio and the former 
became a legendary figure for her exposi- 
tion of the famous Useni 

Mayaladina' 




Gowri became 


an 


rna 


artiste and began giving dance recitals in 
her fourteenth year ; for many years she 




attached to the Kapateeswarar temple. 


was 

Gowri Amma learnt select Jawalis 


* 


Ee 


ti 


tillanas from Sri Ariyakudi Ramanuja lyen- 
ngar also. In turn the great master also 


€ 


ini 

f 


dambal, Mylapore Gowri, Tiruvalaputtur 

Bhanumathi and Vara- 
lakhmi were traditionalists of 
order 


learnt the spicy jawalis of Subbarayar and 


some Kshetrayya padas from her. 


I 


high 




was teaching 
at Kalakshetra and 


f- 


For some years 






these. Gowri of 


ng 


was responsible for bringing 
the famous Use 


» 


into vogue 


was an institution by herself, 
brilliant dancer in her prime 

teacher in 


was a 

and middle 
her last 






Subbarayar. She also 

at the “Karnataka Sangeetha 




years 


* f 




■ 


t 


home of the famed patron 


the hospitabl 
of music and 

Chettiar, (former zamindar 
Id present trustee of Sii 


e 


Gowri Born in 1892 in Madras as 


m 


A ar 


mce. Mi. 




daughi 

Bharata Naty 




Li L 


er of • Doraikannu 


AH 


i 


Tanj 


under 


fc 


3 












ras- an 

s w 

she trained a young sapling 


attuvanar (toacher 


i 


i Devasthanani Rameswaram). Here 


wathi) and Nellaiapp 


a N 


Al 3 






Ji 






father of 










* 
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Mylapore Gowri A mm a- A Great Dancer 

A Teacher 


By 


NATYA KALABHUSHANAM NIRMALA RAMACHANDRAN 


■4 


To those of us who knew 
Mylapore Gowri Amma closely 
she was not just a Devadasi 
dancer who was attached 






j 
















v 


■ 












Vi 




• • 




I 




to 


the Mylapore Kapaleeswarar 














Temple or a dance teacher of 

naya of yester years 












V 




l 


To 




remember her with 


us 








nostalgia, Gowri Amma was 


an 




institution 




so 










and human, yet had to toil for 
her living to feed her dear 

granddaughters. 


4 












It was the time when dan 
cing had been abolished from 
he temples. It was the saddest 










part, for dancing was a i/ery 
important aspect of our temple 
worship. 

becoming 










* 




! 


1 


This resulted in Gowri Amma 
unemployed and forced 
vacate the house allotted to her by the 
temple. 


IMirniala Ramachandran 

came to us not as a mere 


i 


to 




ng 


us by the hour, she was part of our house- 
hold now teaching now resting and at 


My grand-mother who lived in Myla 
pore knew her from her dancing days. 
She also knew her as 
pious woman 


other times, chatting of her younger days. 


Gowri Amma had a sound knowledge of 


4- 


■* 


« 


good orthodox music having been taught by gieat musici- 


a 


so thought her fit to come 
home and teach her daughters (my mother 


Pillai known for his knowledge of Padanis 






It i 


and aunt) Carnatic Music ! (in those days 


i Ramanuja Iyengar. 




and Ariya 

I ||-known fact that she taught many 


of Brahmin orthodoxy and ideas) 


! She 


we 


n is one of the outstanding 


s 


Nirmala Ramacha 


* 


Natya Kala Bhushanam Smt 
exponents of Bharatha Natyam today. 




i 


lers of the Pandanatlur School - 
alised training in Abhinaya from 


Having had the best of training under great mas 
Chokkalingam Pillai and Swaminatha Pillai and speci 


in 


I 


the veteran Gowri Animal and her ass 


i 


ci 




i 




inimitable blend of the chiselled 


and i 


akkuravanji 
and forceful rhythm of the Pandanallur s 


delicate abhinaya of Bala School. 


id 


)l 


is 






i 


f i 




i 


V 


\ 


L i 


*• 


Karnatic 






A 




A music graduate of the 


b. £+ 




Madras University 


ne 




D 




* 


c 


* 


from the great 


m 


m 


swamy and in 


Music 


i/- ■ 


hat K. V Naravana 


P 


i 


3 






k 


I 


■ 


Vina Dhanammal school 




* 


r* 


\ J\ 


of 






■ V 




m 


, < d on V >ze 4' ) 


TZ 1 


5 t 


Government of India cultural scholarship between 1 








I 


i 
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eminent dancers like Smt, Rukmini Devi 1 
and Balasaraswathi. 

My own association with Gowri 

Amnia began when I was hardly eight. 

Her niece Pichai teacher who was my class 

teacher in National Girls High School, 

Mylapore (now Lady Sivaswami Iyer 

School) somehow thought me 

taken to her aunt and teach me 

senes of dance numbers to be presented 

as Baby Nirmala for a school fund raising 

programme ! 


my revered Guru Pandanallur Sri 


i Chokka- 


lingam Pillai, she had grown old but she 


continued coming home 


to teach 


me 


Abrnnaya at least once or twice 


a week. 


Her eyesight had become 


poor, but she 
the padams beautifully 


would sit, sing 
and do abhinaya for 


many a padam of 

Even as 
had the remarka- 


#■ * 


to be 


Kshetragnar or Subbarama Iyer, 


a 


she sat and danced, she 


ble capacity to give 


move 


ment of the body and gait by 

movements of stomach 


contractions that 

Her voice had 

could 


Gowri Arnma had the creative 
and flexible approach to | ‘ 

rr ,r ,o Rrep ter — - 

remember with delight 

doing Abhinaya for th 
Chinnanj chirukki 

vandeero— chellathu 

nanj Chirukki* that I 

cing the lines ' 

e. nalagumo swami 


ability she used 


so effectively. 




give a fighter vein 


by the 


I 


magic of her subtle, 


suggestive Abhinaya. 


indeed tragic that 


a great artiste 


song in Atana 


44 


not have greater 
position in 


enru 


ennai yeikka 


support, recognition and 


pom pomaih 

was, I revelled dan* 


I t 


our 


Chin- 


country. Though she 


. A1 was given a Sangeet 

Natak Akademy award and some financial 

support by the Madras State 
Nataka Sangham for s~ 

days were spent i 
. Rukmini Devi 


Avalaippol 


as Gowri Amma had 


Sangeetha 


taught me to do Kalpa 


some years, her 


na Abhinaya 


last 


for 


words J Avalaippo| 

that lady with squint eyes, flat 


in 


poverty and misery 


as 


fat lady, 
nose, pot- 
my uttej 


supported her for some 
years by making her teach 


• so on and 


so forth, to 


Abhinaya to 


her senior students 


joy and 


delight 


at Kalakshetra. 


came spontaneou 


With Gowri Amma 


sly which 

expressiveness and 

used to be fasci 


a great tradition 
us-a great but subtle 
I^ever refreshing and 
"provoking 


was 


remarkable in 


has been lost to r 

Abhinaya Tradition 


move- 

mated by the fluid 


ment. | 


fneckt th Which she did he 

s e be,iaved 

to strict principles 

snmP V the tim ® 1 

some merit ■■■■■I 


at 


once 
Of course, there i 


' Addami ' 

dancinq 

ofdancing. nd 3dhefed 
- become 


r 


U 


is a 


and 


of our arts 


now but wide 

art has 

t understanding 

aesthetic values of this art. 


knowledge and 

taken the place of 
and finer 


of 


a dancer of 
/ from 

was sent by thelyi^draTTri 

Of the Ancimfe 6 , h f ld at Kufe™"* “ on » ■ of th. *j 

Prof. V. R^nhatran cil °L Drama < New Delhi J hea,re 

has been on sevaEi L u der ,he abl 

°f India sent her to tou Z J 3 ' danc ® 

R ' Under,he oo'tural exchange P 

-.side, India she 


having learnt 


er 


©gates to the First 
a paper on 

Forms os South India 
® 9 Ulc| ance of' the Late 

ean rs t0 ^ uro Pe and the 

scheme C ° Un,rieS ■ G D ’ R 


The Dance 


« # 


n 


r UPI, 

Pnl, w'- 7 he G0Vf - 

Poland and the U.S 


sojourns in 


iiissszrfi: aM “Cb, 

■»««*» ’Jg* i. 


has been 


a cultural ambassa- 


res, 


. rices and 

continues her 


town, she 


J teaching of 
mission for the 
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Shobhillu Saptasvara 


* 


: Prabandb 


am : Suladi : 


Edited and compiled by Savitri 


Rajan and Michael Nixon: 


published by the Edi 


* tors. 


44, Fourth Main Road, Kottur Gardens, Mad 




ras 


5 




* 


# 


in which 


is a 


section on GItani-s 


/ 


4 


■ 


- 


contains useful remarks on the definition 


of 


Gitam and the Dhruva-ru 


tala. How- 


music books in Felugu have been edited and 


e\\ ?■, the two introductions 


in i'nglish and 


a 


* 


* 


* 


in 


* 


■ 


i 


in content. For 


* 


service to music 


* 


to 


* 


note on Kaivara prabandh 


» 


am 


wealth of music which had almost 


gone 


given 


version of the fntro- 


into oblivion. 


Tamil 


seen in 


# 


■ 


* 


In the first part of the book are presen- 


Paidala Gurumurti Sastri 




s Laksana gitam 


ted, Sara i, Jan ;a, Alamkara and Aditala 




of 


Vi§amabheda Varisai-s, 


taken from the 


the Taccuru brothers while the introduction 

as Gaya - 


# 


aprakaranam of Sangitasar m 


4 


(p. 54) gives the 


in 


source 


(1859, 1885, 1908 




I'Q 


rasa 


u 


> 


anamu of the same authors. 


The 


part conta 


The editors have provided prec 


ise and 


n 


rva r 




English translations for 


r 


certain 

ka-s) on tala- 
translations are 




■K 




4 


r 






(1900) oi I iruvottriyur Tyagayyar, Sangita- 


s tran 2 




nandaratnakaramu (1917) of Tenmatam Yen 


4 




* 


ka^anarasimhacarya andVenkatavaradav 


ya. 


Along with them 


a 


* 


murtn 


are well spaced. However. 

separating a 
vowel si irn and the 


ngaracaryulu, two gitam-s 


uru Ohiinna Si 


occasional instance ol 


the 




ryar and Su 


an 


i 


known 


also presented. These 


r 


ire 


1 


splitun 

noU 


c 


Cf 




in Tamil and 


1 


given in 


■ 


For 


ion 


am 


could have been avoi 


c 




* 


Roman 


of the book. 


* 


. 4 l 


S 




example on pag 






1 


one 


ie 


s 


i 




/r ir 




should have been 




• « 


which 


iff 


m, 


editors 


u orks 


of the 


> 


ac 




-1 


47 


taken. The 


* 


* 


been 


m 






C 


2(y u fi? ,<2) 

sr>3J C a 


A ^ 




i 


■ ■ 


d 


S 


lh. 


in page 


l 


D Tksit a r ‘ s 




¥ 


"i 


i r 


ra m :t 

instructions 




Cl 


c 


rom 


u 


i 


l 


I 


■ 


which 
on the 


i 


contain 


k 


* 


a iS 


students 

lessons. 

p 


early 






music teachers by and large have been 

to include 




of 


Now, turning to the main contents 

3sit ions. 


CT 


t he 




the book, namely the comp 
most intriguing feature of 
taken from Sangita 
are the sahitya 

■pf 

the svara passages. 

vaJi-s janja, data ant 
texts attached to them. 


f a 


arivati-s 


s 




me sv 

sarva r thus a rasa) 




* u 


It must have 


a 


-s (verbal texts) appended to 

All the forms of svara- 


composer to find suitable 


cult task for 


At some 


words 


have 

Jt is not clear how 


a la mk a rams 


p. 12, lines 2 

are not matched by laghu 


14, 16, 18) the 


a 


y 


& 


* % 


laghu svara-s 


old this tradition of incorporating texts 

appear to be 


svaravali-s is, it does not 
a ht tlthy one. The contention of the edi- 
tors (p. xv ) that this 


to, thus going 


against 


!Q 


the spirit of the exercises 


monotony and enhances the effect 
melody, cannot 


The texts for the sapta-tala alamkara-s 




■ « 


are very 


has to understand the place of these 


one 


interesting. In the first alarhkara in dhruva- 


svara exercises in the musical svstem 

wi 

svaravali-s are first steps in the 
initiation into classical music, 
when prospective students of music have 
been exposed to much 
dance, festival, ritual etc 
liking for, and at least 


The 


of the 
It runs-^laghu-guru- 


structure of the tala 


it 


now has the structure 


iaghu-druta-laghu 


music (cinema 


1 total duration value 


in both cases 


f 


) and exhibit a j 


, the same, i.e. 


is. 


14 


units 
respectively). But 




ability to sing, a tune, that they are ready 


“uun-u xxamauujayya nimseir gives a 

structure of the Dhruvatala (in fact for all 


for initiation into classical 


And 


since in classical music it is the melodic 
the tonal structure that 
student is first trained to 
i without the distraction of 


tne tala-s) before tine alamkar 


or 


a notations 


primary, the i 


is 


Sangitasarvarthasangrahamu 




p. 41 


perceive tones 


(which the editors fiav 


chosen to omit). 


e 


meaningful 
It is essential 


According to 


the 14 matra tala lias 3 


syllables) and 


repeat them. 


anga-s with the first anga of 6 aks 




that only 

bles (tor identification 
practised. Svaravali-s, H 


ara dura- 


svara-s 


expressed as si 


irgam sylla- 




tion and the r 


4 aks ara- s 


purposes) 

... . even when appended 

with meaningful sahitya, 

good musical structures 

not serve the 

musical taste. 


be 


■ It is odd that the structure defined 


differ from that 


will not make 


given in the verse 


There 


or songs, and 


can- 


ts 


a 


resemblance 


the 


Attaching a meaningful text 


and 


that found i 


to the sargam li 

of svara exercises 

ful and can 
vali-s 


in 


ne spoils the 


II 


very purpose 

is vvaste- 
The svara- 

serious 


87-90)* In this work 


cihruva 


and the attempt 
even be harmful. 

intended 


one 


» 


a 


laghu^ekhara of 6 


are 


tsara duration 


only for 

whom tl 


is 


students of 
cises will 


i* 


music, to 


es the tala has 


le c 


ie 


" j ft 


one in a hun 


. i 


not 


years. A 


appear 

Notwithsnding the I'actthat 
nujayya and even 

have adopted this 


U 


monotonous. 

v Ipa Ranu- 

Subbarama DTksitar 

practice we 


K 


feature of the 




text in this alamkar 


am is t 


occurrence of 
ma attached to 
syllables. 


sargam syllables 

M u ‘k Ui;iuuUical 


sa. n 




i 


see th at 


44 






MP DPM P DP MG 

ya ni sa li pe da m tu 


D P M 

sa ri 


Subbai am a DTk 

section 


m 


sitar also. T 1 e divisions 


of 


m 


r 


r* 


nu 


‘ Antari 


£ 


in ICuranji 


raga 

asarnpr- 


gita 


are better in 


■ 


This is a very rare instance 


rdini 


(p. 915). In the 

angrahamu, 




at 


m 


f 


# 


in 






f 


n«i 


f 


ta . 


th 




■ 


# 


L 


ft 


of the 


a 


r 


svara-s 


anit 




c 


- 


* 


in the 


i 


of 


mi 


■f 


word 


14 


e 


% i 


re 


c 


I 




I 


fl 


a 


c 


4 


N 


R S / S N N 

* 

u re 


* 


Sri mad go /, 


* 


I 


• pi na / . dh 




made up of anudruta (1), druta (2) and 




as 


i 


ft 


laghu (7), 


f rom the defini- 


* 


is 


other work the An 


in i 


r ' 


ri com- 
itself. 




L L 


* 


m 


Sri mad 


k c 


m i 


to a variety of Jham- 


section cannot begin i 


i 


a new 


in 


- 


n" 


of a word. 


* 


in 


i 


a 


i 


■ 


(ch. II, 98-99). 


■ft 


v 


L I k 


i 


» 


■e mentioned (in the Appendi 


-•l 


on the 


V 










the arohana as 


i i 


* f 


srgmpns 

d n $ 


m 


4 




* 


ted) while in the gita 
be the normal movement taken. 

is the arohana 


t i 


y * 


s t 


* 


■ 


appear: 

s r a 




ar 


in 


I 




1 h 


* 




of alamkaram-s 


t 


jl .i i 


givin 




pdns 

Subbarama DIkshitar (p. 749). 


* ft 


mentioned b' 


ding to the modem version of the 


-s 


ft 


4 


Tn the section containing the Gitam-s 


In the notation of the above gita. the 


many interesting 


* 


ve 


1 




first two svara-s 


M M 


u 


* ft 


should have been 




separated from the rest by a vertical line t 


O 


m 


However, 


a 




Dhruva - rupaka tala 
and again, at the end while 

Pava- 


these do not conform to the usual notion of 


* i 


. a sita containing 

» i 1 


r 


returning to the commencing words 


ft 4 






of the characteristics 


a 




* 


( 


J 


4 * 


f 




n at anu 


a 


f 


r 


t 


« 


* 


■ 


been set. 


been indicated (as is found 




could have 


n 


San o.i tasampradayapradarim p 


4 


-s 




ft 


in Juiavami raga (p. 


In the gitam 

too, at the end there is a repetition oi 
is the gita in Nutanacan- following commencing w 


Ip k 


a 






a. 


e 


f Fk 


i 




*. 




lone exception i 


* 


4 ft 


drika 


gurujana / sevita carana 


Even this mentions only the bhau 


i 


■a 


* 


rc 


ft 


■ 


names of the ran a and the tala in 




the 






nvita sun 


■ i i 1 ■ 




the repetition of the above at 


«> 


rm 


Kb 


I 


% 


c last word 


om position, th 




end o 


(though no 


me c 


the 


ita-s 

ing is found in San 
a mu proper) prese 
in Kuranji 
as mention 


\ v 


f r 


u 




the 


Perhaps 


4 w 


nitva sfiri 




tasai vartha- 


T 


IS 


occurs 


# 


i 


* 




should occur at the 




♦ i 


the phrase 


4 ft 


nitva sun 








The reading in Sangita- 

eests this- 
among the 


glta-s j 

r aga-s, 

found i 


a 1 so 


earlier place 


and Chayatarahgiiil 


■ 


also sue 


* 


] by the editors. 


lasa ras 


a re 


r J 


P 


v L 


distribution of the sahitya 


1 4 ini of The 




Sa fioit as a m p radar a bra 

MB* ^ a 4 


in 


i 


45 


7 


in par- 


tlla-avarta-s could have been done di 
uy as in appears from a study of the origi- 
nal work. 


*en 


gltams printed in it, will be able 


ticular the 

to appreciate the tedium of editing them. 


The 


sthana-s and for the duration of svara-s 


In the Vasantabhairavi raga gltam, the 
svaras and words in the original w 
some places, read differently from those 
Presented by the editors. 


» 


m 


in 




1 


* 


svaras-s (rri, gga, etc.) 




of “ Shobhillu Sap- 


Tfie 


Among tlu alias presented from Pal la- 
vis varakalpava Hi, the one in Arabhi 
lak^apa glta ” in the 
stood sense. 


could of 


* * 


course be improved 


tasvara 




upon in some 


» * 




self is a highly commendable achievement. 


The gTta-s taken from San- 


This reviewer 


is grateful to the editors for 


gitananda rath c karamu are 


and very 


having presented 


attractive. 


more 

on other important 
written in the late 1 9th and early 20th 

centuries. 


works 


The task the editors have 

is a difficult one. 


Only one who has 
through die source books, especially the 


N. RAMANATHAN 


ana 


r* 1 1 


Compiled by D. Seshadri, M.A., 
Company, Madras-17. 1983 


I.A.A.S. (Retd). Published by 


the Little Flower 


Price : 


Rs. 3.00 Pages 90. 


There have been 


many tones on Saint 
some mere sons 


r 1 


tng m 


series is the latest addit- 

< mam 


T; agaraja's kritis 


i Tyagaraja Kriti Bamay 


ion 


D 


with Raga, Tala particulars 




a con- 


some with 


cise edition 


5 


i 


111 


m 


notations to boot and 


a few with valuable | 
Kallori Veerabhadra vi 


a speed- on the 


saint’s kritis caused 


commentaries such 

Sastri s Tyagaraja Keertanalu Vises ha Vi vara- 

namu inTeluguand E. N. Purushothaman 

Tyagopanishad 


as 


of approach and understandi 


t 


mg, as the 


author puts it. 


Some of the kritis 


* 


’s i 


1,1 a certain order 
epic 




the 


in Telugu and trans- 

4 . commentary in English. 

Tyagaraja Chantham ' and • Tyagaraja ion in TamiI has 

pet themes 


* 


r' 


Published 


yana. 


m 


and 


o r i 


in 


gu a 


ol years i 


ago, a 
now. 


€ 


Ti 


Ramayanam ’ have also been 


* 


exponents and the 

have been lingering long^^H 
I£m bar's on the former 


ones that 


Like 


his 


m memory are Swati 

c . ,, an< ^ Balakrishm 

Sastngal s on the latter. Sastrigal 
published a 

shad. 


araja 

Arunachala Kavi, the 

se n c e 

Vinayamunanu 


t 




' Tirunal 


« 




saint too has 
'k C P‘ C a single kriti 

(Sau rash tram). Yet he h 

which give one 


has also 


f 


K 


r 


tone named Tyagopani - 


« 4 


1 * 


» 


k ritis 


■n 


n a 


c 


Si., 




4 fa 


Ramayana Darshan 


a 


1 * 






* 


tamed in the Kakasura e 

by Sita to Hanuman 


in a 


expoun- 


forms the 


core of 




7 


the twin Kritis 


4 4 


■f 


author evaluates 


More, 
features 


5 I 


the salieiti 


f 


and “Saranu Saranuch 


* / 




enunciates the philo soph 


u" 




r 


les : 


(4) the magnificence of 

another 


Ramabli 


tana 


# 


(1) the burning 


i. 


ques ion whether 

order 


: 


u 


inter- 


# 


Rama was a mere mortal of pri 


* 


as expounded by Valmiki 


a superhuman 


or 


as described in 


Adhyathma Ramaya 


4 4 


Got up in a neat 90- 
written in lucid, simple style “Sri T\ 




na 




4 4 


Ramcharithmanas ” i 


s 


is 


* 


rr 


right by the saint’s Atana kriti 


, 


44 


* S 


maintains unfia 


Gumigoodi 




interest from start to finish. 


upholding his Ishta 


Files and red 




Devata above the Trimurthy. 


tape which have been staple for the author 


(Seshadri is a retired officer of the 


IA& AS) 


(2) the superiority 


Padukas cadre, have not 


made his imagination 




over the Padas which wear them i 


¥ 


On the contrary he has emerged fresh 


is 


with 


lously traced in 


£4 


Sandehamu Deerpaviya 
aptly composed in Ramapriya. 




anew 


»* 


A useful study, of educative value tc 

younger 


(3) the Saranagathi Thathva (with 
queer contrast in the Lord’s action) 


of music, especially of the \ 


generation 


con- 


ROAD, 


WADALA, BOMBAY-400 031 


Tel. No. 4 7 2 7 3 *) 


























Warehousing 


ipping : 


Clearing : 
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At the Seventh Anniversary and 


Vegavauhini 


(vocal) and 


festival of the Semmangudi Srinivasa Jyer 


urthy himself 


Golden Jubilee Trust, Vidwan Puducode 




The festival 


iments 


■ 


* 


a 


was a 




L 


5 




<■ 


es 


m 




a 


in its self-appoi 


I 


C 




did start by Sri T. T. Vasu, the President 


* 


> 


■»- 


* 


21 


a 


5 


v 


of a ft 


* 




youn 


o 


music 


> 


Sri Vasil's 


patrons 


■ 


mau 


. The o 


ce-bearers of ihe 


not 


* 


» 


*• 


ii: 


could not have improved upon it. Sri Vasu 


trusive but substantial work in 


nfc r 


. i 


* 


■ 


by Semmangudi Srinivasa mangudi i 
Iyer to the upholding of the loftiest tradi-^^^H^^H 
tionsin Carnatic music and to the happiness 


p 


m 


is very fortunate in this respect 


too. 


- 1 - 




❖ 


n* 


* 


m 


# 


he 


functioning creams- 

4 . 

Trust and 


« 


Two very activ 


* 


mf 




tr 


IL 


Smt. Rukmini Devi released a 


success! ully 


% I 


Sankarabaranam 

at the M 


%■ fe 


\ erv 


volume of Maharaja Swathi TirimaTs com- 
positions compiled and edited by Semman- 


vlapore Fine Arts Club 


to 


or 




% 


the 5th to the 19th August 1913 a 


gudi with great skill 


festival of inestimable \alue to 

For fifteen da\ 


j 


first copy was received by Sangiiha 


artists, junior and senior. 




nidhi D. K. Pattammal 


was treated to some 


public of Madras 


the 


4 


of 




1 




was lor 


to 7 p.m. 


fhe first session 6 p.m. 


i, T. M. Thiagarajan 
Sri K. S. Mahadevan in 

Sri Puducode p.m. 


Sangiiha Kalanidhi 
in Tamil and 
Imglish. con 


o talent and the second from 7.15 


* 




like 


to 9 p.m. was for 


the seniors 


\ 


■ 




Radha. Sudarani 
i Lakshmanan, 




* 


* 


* 


* 


nu 


rthy on 


r 


e- 


* 




avcni 


Raghupathy. 


m. 


ments. 




, Usha Narayanan, 

, Chitra 
Neel a k and an 


ala Ramachandran 


mi, Dhananjayans 


Malavika 


i 


of humility and cou 


attri 


Latha 


and o u i 


\ isveswaran 


Palghat 
encourage - 


in the art to his 


o 




a\ . 


ol 


Rama Rh 


\Y 


r 




p j 


r 


s 


\J 


t 




i 


i 


ment riven by Sri ScmmanrHi d 1 


rendered by 

kaia- 


4 


ft 


services 


Th 


meritorious 

Raicswari 


A 




i Bharathanatya 

the promotion of 


* 


aja 


bv 


n 


4* 


The festival inc 


concerts 

the Veena, 


I . 


I 


m 




mandir (Bombay) to 




P. 


Vasanthakumar 


* 




aM 


were 


invited at 


« 


on record at 
20—8—1983 


Bhuratha Nat) am were placed 
a special function held on 
and presided over by th 
huvoor Ramiah Pillai. 


nor he£ 


neither seen 


• the day to Or. Balnmu 


i. 


c 


urns of 


* 


* \ 


vl l 


* 


* 




f « 


w 


V 


by Vani (Mrs 


dance 

Kamalahasan) and her sister Meera, for- 


Metieulous 

hand to talen 


young performers 


students of the Kalamandir. 


mer 


na 


always been a 


Mo re 


GanaSabha’s festival progt 


* 


* 




was centred on 


interest 




The Madras Telugu Sangit Academy 


t % 


% t 


an 


because (I) T. N. Seshagopalan 


c 




a felicitation festi 
tastic dimensions on the 
Balamurali Krishna’s 
Reddy, Chairman 
Kalaa Kalpavalii 




for 


occasion of Dr. 


Sangeetha Ctioodamani ” i 


irvestiture 


it 


she 




many scholarly demonstrations were 


( 2 ) 


arranged in the mornings and (3) a lot of 

talent was on show in the afternoon 


. S. Janaki, Mr. & 


Smi 


new 


concerts. The inauguration 


Limited, Mr. S. P. Balasubramanian, Mr. 
P. B, Srinivas, 


L. 


the 


S. 


kJ i 


-I 


Sesha- 


Dr, N. R. Sivaswamy, Commissionei 


of 


other gopalan by Padmasri Lalgudi Jayaraman 


Income-tax, Madras, besides many 


celebrities, played various 


roles honouring 


crowds and the austere musical atmosphere 


D Mu< ali by referring prof use y to his 


evoked on the occasion conformed 


bwtliant and v 


accomplishments as 


to the 


composer of classical, devotional and light 


canons 


music and as performer and patron of the 

It was indeed a great show all in 


associated with Sri Yagnaraman 


and his 


arts. 


all, though marred in places by longish 


f 


na Ciana Sablia. 


speeches and expressions 
undiluted. 


ot sheer flattery 
If sister organisations^^^fl 


were 


J.O.C. 


Ill 


by 


Dr.*SU LOCHANA RAJENDRAN 


It came as a welcome shower 
drought-hit cultural field when Sangeeth 
Kalanidhi M. S. Subbulakshmi resuscitated 
the parched rasikas with elevating 
on the Ganesha Chaturthi day at 
Shanmukhauanda Hall. And the 
for which she put her 

use ? To help thousands to regain 


in the 


at the Sankara Netralay 


vision 


Madras, 
an “instru- 


a 


t 




hailed 


ment of great causes 


w 


music 


ion, the 


the 


organi- 

oi collec- 


tions’ ° rCtUrn witl1 “P° ckc t full 
million 

was 


cause 
vision to 

their 


rupees. 

inaugurated by 1 the 


benefit 


per form a nee 


50 


Governor 


by the Union Defence Minister Shri R. 


i 


* 


of Bombay 


* 


9 


Singh tied! 


% 4 


MSS 




hist disc 


* 


* 9 


■ 


s was music not for 


* 


any 


but to enjoy and experience, 
of tone, her tranquil repose and her 
involvement with the 


ng August, the Shanmukhananda 

Well Done 
a drama by a local stage troupe 
”, and Emani Sankara 
Sastri in a veena solo. The vainika who 

i HHt Carnatic 

o' — i 3 F 

Kritis in the orchestral mould but retai- 
ning the life-cell gamaka graces intact 
came into his own in 


Sangeetha Sabha featured 


t i 


music spell-bound 
the packed house that afternoon. In addi- 
tion to her sedate evocation, she recaptured 

embellishments 


Vaithee 


? * 


* 


stv 


which once adorned her 




music. 


There were familiar ‘are like 


i * 


pathikku 


1 7 




t), * Aparadha nula (La- 




v 


and 


■» 


4 * 




1, 


* 


i C 


* > 


r 


m 




Besides strumming on the frets 


tapp- 


t 


bharanara) plus the multi-lingual bhajans 
which were all rendered with 


gave longer kaar- 


ing on the kudam. he 


a re 


his 


vats and deflections too in 


glow. She gave greater importance to 

enunciation ; 


Of course the colour scheme 


* 


given a major 


dominated his cutcheri. 


treatment while decorative swaras 


f 


tained to 
panas evoked the soul of the ragas 


t- 


Ala- 


mmimum 


# 


p 


Chandrasekharan 


* 


4 


* 


accom- 


Vaikom 


th a keen sense ot anticipa- 


Power and pliancy were predominant 


■ 


tion 


« 


which she sans 


in her Kirvani essay in 


* » 


a 


a 


of the Sabha at putting up 


The e Torts 




i in September w 


ere 


Saxophone cutcheri 


karabharanam evoked poignancy besides 
rising in structural majesty, 
charya’s - l Bhavayami 
was a 
fervour. 




fruitful. The limitations of the instru- 

Kumbakonam 


not 


r 


the artiste, 
has to have more training 


U 


i 


and 


melody with 


J ev otional 




■f 






4 


% 


CO 




In the other 

Krishnaswamy 


city 


1 


Guruvayur Dorai 


t 


4 


s featured at the 


t 


and 




t .# 


lent inspiring support on 


W 


4 


while Kan 


* 


Ghatam 

Alagiriswamy accompanied on the violin. 


i 


i 


am 


i 


•tJ 


Mridangist T. \ . 


>• 


Santa 


Triangle, 


* 


recital at 


a voc 


u 1 


P 


Be 


> 


the Music Academy, 

remi 

bai Vaidhv 
and system at t 

A nushakt inagar. 


r 




4 


On Subramania Bharati's 


anniversary 


nd mentor Che in - 


u a 


ompany released 


the Indian Gra 


stv le 


Bhagavathai s 


* 


i s songs by MS 


i- 


i 




1 \ \ 


an 


he Bhaktha Rasika Ranjant 


was got up at the 


grand function 


and a 

Bombay Tamil Sangham, 


over S' 


a. 


e 


4 


* 


51 


letter 


which at once created the right tempo 


boji 


Purity in sruthi and raga bhava 


for ihe concert. 


vocal con- 


T. K. Govinda Rao gave a 


of Rasika- 


cert recently under the auspices 

it the Bharatiya Vidya Bhavan. 


in Nattai 


t * 


After 


c l 


na 




He 


he played an absorbing Alapana of Hindu 


pnya ; 
regaled the audience 


for nearly three hours 


Purity in 


with his unique style of singing, 
sruthi and raga bhava coupled with 
bhuti marked his style. 


Thyagaraja. 


Enthamiuklo 


» * 


4 i 


ra- 




Swann- 


effortless 


ease and charm 
dramadbyamam was then taken 


The Alapana of Simhea- 


up by 


Sobillu' in Jaganmohini was f 


raga with 

the Knti elegance. The Mysore Vasudevachariar 


a 


w 


pre 




by "Thelisiramachinthanato * 


with feeling alon 


with 


in Poornachandrika and 


Or 


O Jaga- 


ing nt 


which he sang 


swarams. 


« i 


ravi m 




of Syama Sastri. The high 


damba 

light of the recital was 

of Thyagaraja in Kamboji. 

preceded 


1 * 


The highlight of the Concert 




was the 




kriti 


Devi Jagajja- 


i 


A good ala- 
which was 


5 


*5 


The elabora- 


nani 


the kriti 


pana 

crowned with scintillating swaraprast haras. 

In the last phase of the concert, the artiste 


tion of the raga reflected fully the 


essence 
The scholarly niraval 


of the grand raga. 


sang "Pahi Rama” in 


Yadukulakamboji 


artist’s high musical 
tion. 


acumen and imagina- 

punctuated 


Bhairavi, Kanada and Sahana in the 


The whole concert was 
by frequent applauses 
phase of the 


roalika slokam were rendered 


in the best 


During the last 


ol their respective ragabhavas. The 


concert 


concert 

proved himself a gifted vocal 
He sang his 
varnane”, 
violin simu 

highly appreciated 


J 


15 


too. 


of Purandara Das. 


own composition 

Bagasri raga, while playing 

The 


C t 


r 


v. V. Ravi (violin’ 


and Tan j ore 


was 

concert ended 
in Mohana- 


Ramadas gave good 


support. 


7 


Thillana 


n g 


I* 


am. 


Under the 


auspices of Rasikapriya* 

n accompanied by his dau- 
ghter Bharati gave a highly enjoyable vio- 

at 

recently. 


Chandrasekhara 


percussion support by Tanjore 
Upendran on the mridnnnnm and Mohan- 

appreciative res- 


on the ghatam drew 
ponse from the listeners. 


ram 


Vidya Bhavan 


Greatness O’ Thyagaraja 


He 


concert 

Thala Varanam ,, Sa^asijanabha , ^ 


with the Ata 

j in Kam- 


Dr. 


Krishnaswamv. 

musicologist and Pre 


sident of the Sadguru 
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Samajam of Madras gave 
on "The music, poetry and 
Thyagaraja” under the 

the Bharatiya 
Kendra and Rasikapriya 
June 1983, 


* 


m 




garaja and explaining 


their 


significance 
approach the music 
with reverence and devoti 


philosophy of 


W 


advised students to 


* 


joint auspices of 


of thyagaraja 


* 




of the Pancharatna kri 


in 


nlis had its own 

its unique 




the 19th 


on 


musical structure, he said. 


He pointed out that 

had its own 


* 


i 


every 


i 


Thyagaraja 


* 


music, poetry and 

philosophy and substantiated 


Mr. Justice 

over 


* 




» 


■ 


by quoting several popular kritis of Thya- 


The election of Sri T. T. Vasu 


is often needed. Opport 


# 


un 


President of the Madras 


Music Acadcmv 

heir to 


* 


< 


ion and creative 


:at 


IV 


* 


lias raised hopes that. 


a g>*eat 
t o the 


be seized. 


t 


ave to 


Sri Vasu, 




we are con- 

, has the dedicated qualitity of all 


tradition of patronage and support 


hi 


he 


ic 


a 


true patrons of art and 






* 


no 




a new measure of dynamism 


would supply 
and direction to the Academy which res- 


h is privileged position 
weight of obligation to guide the destinies 

greater fruition. He is 
young and energetic and as Lord Bacon 

Young men are fitter to invent; 
new projects than settled business. 


* 


carries an equal 


u 


4 


* 


1 il2 


cues 

stale. 


of the Acadcniv to 




itself, in fact, every 


the great Auditorium 


% h 


I 


all music lovers 


bit of that environ moves 


filter for 


* 


with nostalgic 


memories 


Men ol age object too much. 


consult too 


his illustrious father, Sri T. T. K. of revet 


long, adventure too little, repent too soon. 


* 


memory 
conn 

nation building. (“ Shanm 

a mem 


of 


In the midst of his busy life as an in_ 
dustrialist. Sri Vasu mav remember Jefier- 


\S 


1 n ■ 

e tn 


€4 


r 


t 


L 


hail re- 


1 * 


a 


w 


George Washington (when 

retirement from 
said. 


son's request to 


a 


pn 


the latter was considering 


o fie and 


only Veena 
memory 


Jefferson 


t i f e ) 


There is 
an eminence of character on 


4 % 


4 


« 


sometimes 


January 1981.) 


such peculiar claims 


which society has 

m 

to control the predilection of the individual 


substantial 


The Academy has 
Work in its 56 




a 




u 


But 


for a particular walk or 
restrain him to that alone 
present and future 
kind 


v e a f.- 




of 


modes 


established 


? arising from the 


ad l ci cnee 


to 


n d sterile 


stale 
followed. 


functioning results in 

being 
of a new 


benedictions of inan- 


The ima- 
Icader to chart out 
of activity and re 


4 


m 4 


conventions 


* 


* 


filiation 








v italise such 


fresh avenues 


53 




: Subramanya Samaj of 


i 


|dda Hall for the 

Tiruchcndur in 

lover should 


na 


No music 


r 




* 


mandolin playing 


Master Srinivasan s 


4 


of Carnatic music has taken the 

in the South bv s 


mg his great gifts. 


strip!- 


oubl 


t 


K 


* 


* 


old has dis- 


ci boy just 12 years 




UE 


i 


i 


Readers oi 


d the mvstique to achieve instant pop- 


Ti 


i 


re 


;o\ 




with John Higgins ( fan- 


* 


4 




S 1 


T 


One can hardlv 


ie\ 


i 


kiianr 


, * 


V * 


m 


w 


Connecticut 


83) (in Middletown 




4 


when large spans of broadly 




u 


* 




0 1 c j r s 
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